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ABSTRACT

This study is a critical appraisal of the effect of satire using Wale Adenuga’s PAPA
- AJASCO. The focus is on the effectiveness of the message in comic films. The study’s
objective is to identify how to make the message in satirical comic films relevant to the
audience. Through content analysis, personality interview and Focus Group Discussion
(FGD) the study explores the effect as well as the relevance of satire in comic films. This
study observes that a well produced situation comedy draws on the anxiety of its
audience and that the audience’s attraction could be used to pass effective social message.
The research design builds on the theoretical framework based on relationship-complex
(Superiority), Incongruity and Relief theory. This research work argues that, even amidst
laughter, comedy films educate, entertain and inform.
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1.0 INTRODUCTION
PREAMBLE

Satire is a genre of literature and sometimes graphic and performing arts in which
voices, follies, abuses, and short comings are held to ridicule, ideally with the intent of
shaming individuals, and society itself. The word Satire comes from a Latin word “Satur”
and the subsequent phrase “Lanx Satura”. Satur means ‘full’ while it juxtaposition with
lanx shifted it meaning to “Miscellany or medley”. Satire in some cases has been
regarded as the most effective source to understand a society, the oldest form of social
study. They provide the keenest insights into a group’s collective psyche; reveal its

society’s structures of power.

Historically, satire has satisfied the popular need to debunk and ridicule the
leading figures in politics, economy, religion and other prominent realms of power. Satire
- confronts public discourse and collective imagery, playing as public opinion counter
weight of power by challenging leaders and authorities. For instance, it forces
administrations to clarify, amend or establish their policies. Satire’s job is to expose
problems and contradictions and it’s not obligated to solve them. Karl Karus set in the
history of satire a prominent example of a satirist role as confronting public discourse.

Knight, Charles A. (pg 254), Literature of satire

It may be ‘objective’, ‘rational’ or ‘mocking’ in content, but direct or subtle as a
corrective measure to expose the ugliest side of man. Bamidele (10). It has been used
extensively to order the behaviour of people in the society. Satire brings out the nature

and implications of our activities to enable us adjust our sense of reasoning. In all facets



of life, man needs to conform to social norms. So satire is a ready weapon for it. Satire is
one of the strongest forms of incorporating didacticism in any work of art. It is meant to
correct morals, manners and ideas in the society. When man sees himself, it gives him a
sense of reasoning. The style or method used could be through dramatic irony, parody,
invective, homour, burlesque, with sarcasm to mirror society. Bevere, Antonio and Cerri

Augusto(pg 265-6).
- According to Corum (pg 175)

Laughter is not an essential component of satire. In fact,

there are types of satire that are not meant to be ‘funny”’ at

all. Controversially, not all humour is *satirical’ even when

it uses satirical tools such as irony, parody and burlesque.
Even light-hearted satire has a serious ‘after-taste’, for its nature and social role; satire
has enjoyed in many societies a special freedom of license to mock prominent individuals
and institutions. The satiric impulse and it ritualized expressions carry out the function of
resolving social tension. Institutions like ritual clowns, by giving expression to antisocial

- tendencies to represent a safety valve which re-establishes equilibrium and health in the

collective imagery which are Jeopardized by the repressive aspect of society.

The state of political satire in a given society reflects the level of tolerance that
characterizes it, and the state of cjvi] liberties and human right. Under totalitarian
regimes, any criticism of a political system and especially satire is suppressed an example
is the Soviet Union where the dissidents such as Aleksandra Solzhenitisyn and Andrei
Sakharov were under strong pressure from government (Yatsko, V. Russian folk funny
stories). . While satire of everyday life in USSR was allowed, the most prominent satirist

being Arkady Raikin, political satire existed in form of anecdotes that made fun of Soviet



political leaders especially Brezhnev, famous for his narrow-mildness and love for

awards and decorations.

Tﬁe overall purpose of satire is usually to make some kind of moral or political
~ change in the society through the use of critical humour (comedy). A satirist, i.e. writer of
satire will choose a subject or person with who he finds fault and use humour to make
these faLilts obvious. It is the believe of many satirist that the use of humour will have
corrective effect, almost like a punishment for bad behavior, ultimately leading people to
change the way they behave and discouraging others from behaving in the same manner

in future.

Accordingly, the best definition of satire is that satire is formulated from a
combination of it corrective intent and its literary method of execution. Then, Thrall, et al
(pg 436) “A literary manner which blends a critical attitude with humor and wit to the

end that human institutions or humanity may be improved”,

Since satire is generally to point out faults in people, 21% century film satirist like WALE
ADENUGA often rely on exaggeration to make a point. As it is believed that people
often remember and enjoy satire because jt is funny and entertaining, but if it handled
correctly, the message should ideally stick with them longer than the initial entertaining
element. A more classical example of satire is the political cartoon which allows the
 satirist to explore the political issues of the day through the use of humorous imagery.
Sketch comedy television shows “Saturday Night Live™ and American talk show often

aim to change public opinion or point out flaws in society.



, del BACKGROUND TO STUDY

Satire itself is a literary genre that tends to reveal the flaws/ hues of the society.
Rather than revealing these flaws in a harsh or accusing tone, satire addresses issues with
humour and clever mockery, So many Nigerian script writers and film makers adopt the
element of humour in satirizing the society. For it is believed that, humour will have a
corrective effect on people, leading to changes in the way they behave, thus discouraging
others from behaving in the same way. Every satirist goal is to provoke some sort of
changes. They mock ‘societal structure, power and civilization® (Thomas). This is done

by exaggerating the words or position of the accused.

This research work explores how the society can see beyond the humorous in
satire thus. making them understands the message that is passed comically. Hence, this
research work employs a situation comedy (film); “Papa Ajasco and company from the
stable of “WALE ADENUGA PRODUCTIONS”, as a tool for exploring the effect of

satire.

B STATEMENT OF PROBLEM

[t has been observed that viewers view comedy films for viewing sake without
caring to know if the film is actually passing a message. This has been a threatening issue

even to the film makers.
1.3 SIGNIFICANCE OF STUDY

The purpose of this research work Is to appreciate the literary works on satire

using selected works of WALE ADENUGA PRODUCTION; the researcher highlights



how this work have used comedy to reveal the hues in the society. It is a genera | belief
- that comic works are produced for laughing sake. Therefore, this research work shall
reveal the rudiments behind comic work as comedy is believed to be the best way of

purging out societal issues without offending or ridiculing any personality.

encumbered by routine Jobs need to relax and be eased of tensions encountered in their

daily activities with comic dramas other than serious dramas.

1.4 SCOPE OF STUDY

ADENUGA PRODUCTION with a view to show effect of satire in it, Hence, this study

shall focus on WALE ADENUGA’s situation comedy: PAPA AJASCO
1.5 OBJECTIVES OF STUDY
The study set out to achieve the following objectives:

I. Understand the basis of satire and comedy thorough situation comedies (sitcom)

2]

- Show how the two genres of literature work; educate, entertain and informate.

o0 ]

. Understand the relevance of satire in comic works

iz

Explain the significance of WALE ADENUGA’s choice of satirical comedy in his

productions thus hj ghlighting it role in societal development

5. Analyze selected work of WALE ADENUGA on satirical comedy



1.6 LIMITATION TO STUDY

The limitation Cncountered in the process of this research work is the
unavailability of adequate research Mmaterials for instance only one episode of Papa

Ajasco was released by the company which makes this research Work so narrow. Also

- L8 RESEARCH QUESTIONS

The following questions wil] pe Justified by the researcher in the process of this

research work.

1. What are the relevance of satire and comedy?

2 Who is WALE ADENUGA?

3, Why Television (sitcoms) and not film (home videos)?

4 How has the society been reacting to the productions?

5 What has been the effect of satire on the socrety so far?



1.9

DEFINITION OF TERMS

Explore: travel extensjve] y through something, in order to learn or discover about

it. It also means; to inquire into or investigate thoroughly

Effect: the result or consequence of ap action, Efficacy. An Impression produces
On a spectator, reader or hearer

Sitcoms: Situation comedy, hilarioys Programme based opn everyday experience
Satire: literary work designed to demonstrate the negative aspects of human folly
through the uge of mockery and derision

Satirist: writer of satirica] literary works. One who yses mockery and derision to
demonstrate the hegative aspects of human folly.

Humour: quality of being amusing or entertaining, Comedy. Ability to appreciate
Or express something amusing,

Comic: humorous, amusing, funny and wi tty.

Flaws: imperfection, defect, crack.



The word satura as used by Quintilian, however, was used to denote only Roman
Verse satire, a strict genre that imposed hexameter form, a narrower genre than what
would be later intended as satire. Quintiljan famously said that Satura; that is a satire in

hexameter Verses, was a literary genre of wholly Roman orj gin (satura tota nostra est). He

first critic to use satire in the modern broader sense was Apuleius. To Quintilian, the
satire was a strict literary form, byt the term soon escaped from the original narrow

. definition, Robert Elliott writes:

As 5000 as a noun enters the domain of metaphor, as one

odern scholar has pointed out, it clamours for extension:
and satura (which had had no verbal, adverbial, or
adjectival forms) was immediately broadened by

appropriation from the Greek word for “satyr” (satyros) and

comes from the Latin satura: but "satirize", "satiric", ete..

are of Greek ori gin. By about the 4th century AD the writer

example, was called by one of hjs enemies ‘a satirist in
prose'  (‘satyricus scriptor  in prosa’). Subsequent
orthographic modifications obscured the Latin origin of the
word satire: satura becomes satyra, and in England, by the
16th century, it was written ‘satyre.’

2.2 Classiﬁcations of satire

categorized as either of the two above.



Horatian

identifies as folly, rather than evil. Horatian satire's sympathetic tone is common in
modern §ociety. A Horatian satirist’s goal is to heal the situation with smiles, rather than

by anger, A Horatian satirist makes fun of general human folly rather than pointing to any

specific follies.

Juvenilia

disagreed with the opinions of the public figures and Institutions of the Republic and
actively attacked them through his literature, “He utilized the satirical tools of
€Xaggeration and parody to make his targets appear monstrous and incompetent”

(Podzemny). Juvenal satire follows this Same pattern of abrasively ridiculing societa]

Structures,

The Romans were the first to create satire as a distinct literary form, This started with the

work of Gaiuys Lucilus in his 3p books of verse satires’. The books present various

10



outspoken views on a wide variety of subjects as seen in the works of Horace and
Juvenal. Horace, been the first Roman poet whose work endured and served as models
for later writers. Satire was also seen in the works of Marital a Spanish poet who lived all
his life in Rome. He was a friend of Juvenal and a master of the epigram that relies on
insult as well as mockery. He produced various scathing comments that are based on the
societal decadence in Rome at that timed. He also introduced the satirist’s practice of

- playing off friend against enemies.” (Robert C.J, pg 2)

In the Medieval period, satire was present in forms of medieval literature, such as
the Goliardic verses, the fabliau, the beast fables and dream allegories. Satire was also
present in the 14" century English poems. In French allegory, satire is aimed at women,
impostors, the clergy and various professional types. But in later English work, satire was
directed principally at hypocrisy in the church such as seen in the work of English poet
Geoffrey Chaucer in ‘la roman de la rose’. “The Canterbury tales” also use satire
~extensively; for example, in their respective tales, the Friar and the Summoner trade

satiric stories insulting each other’s religious beliefs. (Robert.J.C pg 3)

In the Renaissance period (14" -7t century), satires were written more in prose
than in verse. Writers like Sebastian Brant, a German poet and humanist ridiculed a
whole repertory of human types in his work “Narrenschiff” (the ship of fools, 1494). It
also reappeared in English in 1508 in a version by the Scottish poet Alexandra Barclay.
Dutch writer Desiderius Erasmus’s “praise of folly” (1509), sill makes modern readers
laugh at customs, beliefs, behavior of the various social and professional types in his

days. Great Spanish writer Miguel de Carvantes in his great satire on knight-errantry

11



“Don Quixote” arraigns society for an entire gamut of weakness, from blind idealism to

narrow Practicality.

S€rvants are bestig]. filthy humanojds called Yahoos-Gulliver’s (and Swift’s) misanthropy
Erows, cum ulating in hig refusal, once he is reunited with his family, to eat with creatures

SO closely resembling Yahoos, (Robert CJ 2008). One of the notable social satires of the
ltime was The Beggars Opera by Johp Gay ( 1728). The play inspired a 2qt century

adaptation 7. hree Penny Opera (] 928) by Bertolt Brecht: a German dramatist anq German

12



The so-called ‘put-on’: Whether is 5 play (Samue] Beckectt’s ‘Breath’ in which
breathing is heard on a blacked-oyt stage), a joke (Lenny Bryce’s ‘night clyb routines), or

an artifact (Johp Chamberljan®g ‘smashed-up cars’), all seek to confuse jts audience by



?

“cancer ‘ward™ and  “bluebott]e” (1963), and “ward 77 (1965 translated in 1966)by
Valeriy Tarsis; his plays satirizes bankrupt state police, the party system and

administration ip general,

Senegal,

Hugh Holman (Pg 97) believes that;



while Juvenilian satire is biting, bitter and angry. It tends to
point with contempt and morg] indignation to the
corruption and evi] of men and institutions.

comic satire.

2.3 NATURE OF SATIRE

because satire itself is more of an attityde Or stance than g

Structure but exists a5 an approach to a situation which can
be present in any literary forms, [t must be ironic in tope o
cope with hypocritical situation of the reprobates in the
world and for the Same reason it tends to be hyperbolic in
forms to force recognition of vice upon guilty although,
hyperbole or irony does not constitute satire thys 5 critical
element must pe involve,

15



Satire is found not only in written literary forms, it is also found in pre-literature cultures,
It manifests itself in ritua] and folklore gs well as in trickster tales and ora] poetry. [t

appears also in graphic arts, music, dance, cartoon and graffitj. Examples are pop art

Media culture, stand-by comedy is an enclave i which satire can be introduced into mass

media, challenging mainstream discourse comedy roast, mock festivals and stand-up

2.4. SATIRE AS A LITERARY GENRE

Satire is 3 literary genre which found itself in fiction, drama, poetry, advertising,

painting, music and many more, Most times, satire is mistaken for irony, caricature, hate,



as satires. However, for the purpose of clarity, Williams Haas, a 20™ century scholar,
categorized satire into three forms which are; satire parse, satire of infusion and literary

satire,

Satire of parse is the kind of satirical work written by author unconsciously. He
does not intend it to be satire and where the reader has not dictated it as a satirical work
or if both are missing, the work is satire parse. This kind of satire can be found in

Chaucer’s “Canterbury tales”.

Satire by infusion is the individual dictation and response to satire which is not intended
by the writer, depending on the individual experiences in a literary work such as seen in

W.D Howarth that **Aristophanes lampoons were not comedies but satire.”

Literary satire is the form through which modern writers operate. Modern satires
have dominated the works of modern writers, such as seen in the works of writers like;
Wole Soyinka, Femi Osofisan, Ola Rotimi and so on. In literary satire, critics usually
mistake the working tools of satire by equating them with satire. Satirical tools such as’
irony, parody, innuendo, inventive and even hate. Many satire direct hostile attack to its
victim and still refers to them as satire. Therefore, Gilbert opines that it is lampoon and P.

Ebeowo goes further to confirm this by asserting thus:

. “Satire should not attack for animalistic joy attack, but attack with redress potentials.
This attack should not be made too obvious, hence, the recommendation of the technique

of Distortion” (Ebeowo pg 19).

In other words, writers should direct the hate to the follies and absurdities in the

decadence of human nature and not an individual person.

17
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- He protested that “if anyone represents men of worth as Overpowered by laughter we

Must not accept it, mych less of gods.”

“the ridiculoys Is a certain kind of evi], Specifically a vice * That vice g self-ignorance:

word or gesture, with passion or otherwise” (Laws, 7: 816e; 11: 935e).

19



Greek thinkers after Plato had similarly negative comments about laughter and humor,

laughter and humor in the Bible, the vast majority of which are linked to hostility. The

~only way God s described as laughing in the Bible is with hostility:

The kings of the carth rise up and the rulers band together against the Lord, and against
his anointed. . The one enthroneg in heaven laughs; the Lord scoffs at them., He rebukes

them in them in hjs anger and terrifies them in his wrath. .. (Psalm 2:2-5)

Often from words and laughter proceed railing and insult; and from railing and insult,
blows and wounds; and from blows and wounds, slaughter and murder, If, then, you

would take good counsel for yourself, avoid not merely foul words and foul deeds, or



A similar explanation of laughter from the same time is found in Descartes’
Passions of the Soul. He says that laughter accompanies three of the six basic emotions;
wonder, love, (mild) hatred, desire, Joy, and sadness. Although admitting that there are
other causes of laughter than hatred. in Part 3 of this book, “Of Particular Passions,” he

considers laughter only as an expression of scorn and ridicule,

Derision or scorn is g sort of joy mingled with hatred, which proceeds from our

perceiving some small evil in a person whom we consider to be deserving of it; we have
hatred for this evil, we have joy in seeing it in him who is deserving of it; and when that
comes upon us unexpectedly, the surprise of wonder is the cause of our bursting into
laughter... And we notice that people with very obvious defects such as those who are
lame, blind of an eye, hunched-backed, or who have recejved some public insult, are
specially given to mockery; for, desiring to see all others held in as low estimation as
themselves, they are truly rejoiced at the evils that befall them, and they hold them

deserving of these., (Art. 178-1 79)

2.6 THEORIES OF COMEDY AND SATIRE

imaginative than Wwit, being concerned more with character and situation than with plays
upon words or upon ideas; more sympathetic and less crue] than satire; more subtle than

farce. On the other side, it shades into fancy and imagination, since jt is concerned, as

21



Imagined situations,

- SUPERIORITY THEORY

Thomas Hobbes (1588-1679) is probably the originator of this theory:. "Laughter," he
says, "is a kind of sudden glory": and he is using "glory” in the sense of "vaing]ory," or
"self-esteem, " He adds that we laugh at the misfortunes or infirmities of others, at our
OWn past folljes, provided that we are conscious of having now surmounted them, and

also at unexpected successes of our own,

22



typical, it is clear that the contrast js between something high and something low, and

that the emotional transition is from a reverent to an irreverent attitude.



regarded as unduly rigid anq out of touch with reality,

INCONGRUITY THEORY

24



utterly disparate. One or the other may be "degraded" ip the process: but this is

dignified, and something trivia] or disreputable: but he thinks that it is the incongruity,
and not the descent or "degradation_" that is the Important feature [s0 jt's not just another
version of Superiority Theory]. Spencer sets oyt to answer a question that had beep
largely overlooked. Why, he asks, should the perception of incongruity lead to the
peculiar bodji] Y manifestations we call laughter? His answer is that laughter is an
overflow of nervoys energy, and that the abrupt transition from a solemn thought to a
_trivial or disreputable one leaves us with 4 fund of nervouys energy which needs to be

expended in laughter. This explanation, however, would seem to reston a confusion,

25



others; and there develop "stereotypes" of such figures as the typical politician, or poet,

or maiden aunt, "the hundred per cent American," ang SO on.

RELIEF THEORY



According to Freud, the censor will allow ys to indulge in these forbidden
' thoughts only if it is first beguiled or disarmed in some way. The beguiling is done, he
thinks, by means of the techniques of humor: such devices as punning, "representation by

the opposite," and S0 on. An insult, for example, is funny if it appears at first sight to be g

Cover, to give vent to repressed desires.

We may infer that, each of these theories of humor is able to explain some types

of humor, but it may be doubted if any of them can satisfactori]y explain every type of



relief from restraint. Each type of theory does however, illuminate some aspect of
humor,

28



CHAPTER THREE

DATA COLLECTION

3.1 A BRIEF ON WALE ADENUGA PRODUCTIONS (WAP)

EARLY LIFE oF WALE ADENUGA

The Chairman:; WALE ADENUGA was born on September 24, 1950 in [le-
Ife, Osun State. After an eventfy primary education, he moved on to Ibadan City
Academy where he obtained hjs O’Level certificate, he crossed to Lagos, for his
higher schoo] certificate at the highly revered Kings College, he got an admission to

. Study Businesg Administration at the prestigious University of Lagos from where he

graduated with a Bachelors Degree in 1974,

WALE ADENUGA AS 4 PUBLISHER



another magazine aptly named Super Story, again this magazine recorded another

monumental success, with every home having at least 3 copy.

Observing that students seemed o have been left out of the groove, he came
up with an educationg] Cum entertaining magazine — Binta. The materials in Binta,
made teachers and education administrators recommend it for every secondary
~ school pupil, yet another Success story. He withdrew from the magazine business dye

to government policies that were not business friendly.

WALE ADENUGA IN FILM/TELE VISION

Subsequent!y, the home video industry became the in — thing in Nigeria, so in 1995,

just be a participant in the movie industry but to make a statement that will earn him

respect for having a knack for standards,

30



- Created two Programmes; Binta and Friend as wel] as Wisdom Avenue to cater for

the teenagers and the upwardly mobile futuristic individuals respectively.

HIS CONTRIBUTIONS TO EDUCATION

gate crashers particularly in the movie industry. PEFT] is designed as 3 channe]

- where film techniques are passed from generation Lo generation.

Married to Ehiwenma, and blessed with five children. He Is a fespected member of

Independent Television Producers Association of Nigeria (ITPAN), he is also the

Chairman, of Bintg International School, with his wife ag proprietress,
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country.

AWARDS oF EXCELLENCY
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32 FILM ANALYSIS OF “REAL MAGA4”» (SITCOMS)



promised to pay., They gave the money to Vivi’s uncle who asked them to come next
tomorrow with the wedding date. On the D-day, they all went to Vivi’s house only to
find out that the gate has been locked. While still trying to be sure if someone is in
there a neighbor came out from other gate and told them Vivi and her gang packed
out hurriedly yesterday and ever since then, a lot of people have been coming
claiming they dumped them. They were a]l astonished as they begin to ask Alinco for

their money threatening to ki]| him: Alinco takes 1o his heels they all ran after him.

CHARACTER ANALYSIS

always making money in the easiest way. He thought he has found a real maga who
- will make him wealthy if he can work on his plan. He involved his neighbours who

also supported him with his plan. At the end of it all he was dumped by his so called



also involved ip Alinco’s plan as she is to pretend to be Alinco’s mother which she

did perfectly. She also contributed to Alinco’s bride price as she borrowed three

ANALYSIS OF«T WENTY MILLION NAJIR 4 "PARTS IAND 2(SIT CoMS)

Mama Ajasco is twenty million najra richer courtesy of her late rich cousin.
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group were arrested.

CHARACTER ANALYSIS

out well leading to the arrest of the kidnappers where she got to know that her

husband is the Mmastermind behind jt.

AJASCO: He is the only child of his father and mother; he is aboyt twelve years old.

He is an innocent young boy who was kidnapped and was later released to his

mother,
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anything as far ag food or money is involved. He IS a partner in crime with Boy

Alinco. He was also arrested.

society is harsh. it will be of more good if comijc plays are introduced to ease the

beople of the tensions €ncountered in thejr day to day activities. There are certain






satirical in nature because it criticizes the society’s predominant problems of

fraudsters and men’s irresponsibility in their various homes

like to watch Television because he is always busy. She further asked which they

prefer; between sitcoms and soap operas, Majority prefer Sitcoms while few do
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by revealing the evils’hues in the society which comically allows the audience
understand the Iepercussions of thege evils, thus living them with possible solutions,

Real maga is one of the numerous television series of Wale Adenuga
Production that comically reveals the danger in; been lazy, Covetous, social network,
been fake and SO on. While Twenty million naira reveals the danger in been lazy,
irresponsible and jobless. Joblessness made Pa James apd Alinco to agree to

Ajasco’s abduction,
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CHAPTER FOUR

CONCLUSION

41 SUMMARY

- and having fun as well.

RECOMMEND A TION

After carrying out g detailed research on the effect of satire, This study
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CONCLUSION

Conclusivefy, Satire is g very fine and delicate intellectua] instrument. There

had this experience used op Me more than gnce and jt usually works,
Unfortunate] Y perhaps, satire doesn't always revea] the truth. It can be used to cover

itup, to rebe] or deny the light of truth so that today it Seems to me that those who are
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APENDIX

SHOTS FROM REAL MAGA AND TWENTY MILLION NAIRA

Fig.1: Papa Ajasco, Pa James and Boy Alinco Jubilating

Over Boy Alinco’s fraudulent plan in Reqs Maga

Fig.2.

The mischievous introduction ceremony of Boy

Alinco and Vivi in Reg/ Maga
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Fig.3. Pa James pulling Alinco over the fence in

Real Maga

Fig.4. Miss Pepeye in her ‘swagger’ in Real Maga
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Fig.5. Papa Ajasco with his usual ‘ojigbijigbi’
in Twenty Million Naira

Fig.6. Mama Ajasco warning her husband in Twenty million Nair
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Fig.7 Ajasco sent home from school in Twenty Million Naira

Fig.8. Boy Alinco in Twenty Million Naira
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4
.

Fig.9. Mama Ajasco receiving a phone call from his

son’s kidnappers in Twenty million Naira

Fig 10. The Kidnappers arrested in Twenty Million Naira

49




