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ABSTRACT
The roles that women are assigned are protected and enforced by the men because it gives them power and control over the women. Child bearing gives a woman an identity according to the cultural set up. This work focuses on the female protagonists in order to highlights the reaction from the society on individuals who refuse to operate within the acceptable scheme of things. By refusing to operate within the boundaries of power as set by culture, they make voice for the voiceless women in Africa. Femi Osofisan’s Morountodun and Ama Ata Aidoo‘s  Anowa identify how men use dramatic texts as a vehicle to cross-examine the complexities of the African  woman’s life in relation to culture and gender. Through in-depth study, critical appreciation, and critical textual analysis of the plays, this research work explores feminist insights into both Osofisan and Aidoo’s philosophical reflections on the plight of women and girls in contemporary African society.
Key Words: Women, Culture And Feminist.
CHAPTER ONE

INTRODUCTION

1.1 Background to the Study
Women over the years have been in the spotlight, in different spheres of life, both for positive and negative reasons; not only in Africa, but all over the world. However, in most of the instances, women are in underprivileged positions. This has generated a lot of reaction from activists, both male and female, to advocate for the cause of women. Many of their causes have yielded positive results such as the promotion of the education of the girl child in Third World countries, and empowerment of women worldwide. Thus, before the girl child became the primary focus for example, there had been several burning issues.  Prominent among these issues are inequality and marginalization of women.

Hooks defined feminism as a liberation struggle that must exist apart from and as a part of the larger struggle to eradicate domination in all its forms (22).She also defined feminism as a movement to end sexism, sexist exploitation and oppression (viii-ix).Morris defined feminism in the correlation to patriarchal ideology. She defines feminism as a political perception based on two fundamental premises which are that gender difference is the foundation of a structural inequality between women and men, by which women suffer systematic social injustice, and that the inequality between the sexes is not the result of biological necessity but is produced by the cultural construction of gender differences (1).

Feminism came to the limelight to stem some of the issues. It is a reaction to the status quo. Feminism has evolved over the years through different forms and also generated branches to suit specific purposes. Feminism is an offshoot of western civilization but has been incorporated in the general African epistemology on women studies. The stereotypes against females have led some intellectuals begun to make serious attempt to correct those misconceptions. They have succeeded in doing this through literature. They have proved to Africa and to the world that females are who they are regardless of their gender. They have also declared that a female life does not have to revolve around a man’s life to be meaningful.

Female writers have started agitating for their freedom from societal bondage and have begun to engage in the seemly impossible tasks. Literary works have been written to tell their own story. Females have proved to be independent of the male gender. Females have been advocating for their rights by disobeying patriarchal laws. They have been able to prove 

that gender has nothing to do with intellect and individualism and recent years, females have contributed immensely to national development.

Literary texts have been written to change the perception of the world that the fact that most females are not as physically strong as the males, it does not connote that they are also intellectually weak. If women are given the same opportunities as men, are equal to the task of performing the same duties in academic, political, economical and many other aspects of life. The relevance of feminist perspectives in African drama helps to identify the different view point of feminists in African dramatic genre. The societal expectation such as getting married, helping husband, not capable of contributing to the development of the society, passiveness and being docile cannot be totally isolated from the concept of feminism. 

The concept of feminism is very old and has been in existence for centuries. It is  something that is likely to continue for a long while if it is not properly handled now because society does not seem to recognize the fact that females are in no way less significant than males and others deliberately chose to ignore it.

Literature reflects the set of ideas and moral attitudes belonging to a society, the process of class struggle and so on. Therefore, any literary work can establish the society’s viewpoint toward a particular issue. In most societies, particularly in Third World ountries like Nigeria and Ghana, women are considered inferior to men in social, political and economic aspects due to patriarchal ideology. Hooks is of the opinion that patriarchal domination shares an ideological foundation with racism and other forms of group oppression, and that there is no hope that it can be eradicated while these systems remain intact. This knowledge should consistently inform the direction of feminist theory and practice (22). Patriarchy have made women to be deprived of possessing economic, social and political power because they believe that such achievements are only meant for the male folk and that is what Tyson points out:

The belief that men are superior to women has been used, feminists have observed, to justify and maintain the male monopoly of positions of economic, political, and social power, in other words, to keep women powerless by denying them the educational and occupational means of acquiring economic, political, and social power. (86)

Similarly, Habib (52) indicates that for most of this long history women were not only deprived of education and financial independence, they also had to struggle against a male ideology condemning them to virtual silence and obedience, as well as a male literary establishment that poured scorn on their literary endeavors. Madsen states, in the preface of her book Feminist Theory and Literary Practice, that many texts by women “express the same concerns as feminist theory: the unique experience of women in history; the notion of female consciousness; the definitions of gender that limit and oppress; and the cause of women’s liberation from those restrictions” (ix). It is also the researcher’s strong opinion that female Ethiopian writers do fight, in their literary creations, against the patriarchal ideology that has been pervasive in the society for many generations. Furthermore, feminist works are good examples of females’ strength in all social, economic and political spheres in their society.

The politics of patriarchy have suppressed women's voices and dominated social discourse and social action to the benefit of men and detriment of women. It is crucial for men to be a part of feminist agency. If feminism is to attain its goal of liberating women, men must be a part of the struggle. Indeed, men probably bear more of the responsibility for ending oppression of women since patriarchal men have been the main perpetrators of that very oppression.

1.2 Scope of Study
The subject of feminism is very broad and may not be fully exhausted in this research, considering the various types. The focus of this work will therefore look at some aspects of feminism and African feminism and  how it is relevance is reflected in the texts selected. These writings will be in the context of feminist writing where Femi Osofisan’s Morountodun and Ama Atta Idoo’s Anowa will be used as elements of discussion and analysis in this work.

1.3 Statement of Research Problem
Feminism has been discussed in different contexts with diverse categories and implications. Molara Ogundipe-Leslie‘s interpretation of feminism acknowledges the different ways in which it can be understood within the African context. The writings of African women go a long way to reflect the true identity of the African woman and her conditions. Femi 

Osofisan and Ama Atta Idoo are African writers, some of whose works truly tell the situation of the African woman. This research, therefore, examines Femi Osofisan’s Morountodun and Ama Atta Idoo’s Anowa, to ascertain how women are portrayed for the purpose of social stereotypes and contracts. Based on these works, the study highlights the meaning of womanhood and stereotypical notions attached to a woman in specific African contexts and its place in the changing world. Descriptive and interpretative methods of research were used to analyze all the plays which results in findings of feminist ideologies in the works of the two playwrights.

Furthermore, there are so many controversies surrounding the idea and existence of feminism in Africa. The selected plays were, will therefore be examined within the theory of feminism and African feminism, to validate these assertions. The definition and components of a woman might not be so essential since a woman is visible because she has peculiar features which are characteristic to her. Being a woman is not only physical but psychological as well; psychological in the sense that, there are men who believe they are women mentally. Mention must also be made of those who undergo sex change, whereby a male is transformed into a woman. The thoughts and perceptions about women differ from person to person. However, women in the context of this research will focus on people, naturally born women. Outwardly a woman is a being with breasts and female genitalia. People have varying views about the physical appearance of the woman.

1.4 Research Questions
Some studies have been conducted by applying different approaches of feminist literary criticism. However, considering the seriousness of the matter, it is very difficult to say that many 

studies have been made in the area. This study is devoted to revealing the images of female characters in the selected texts. Therefore, this study tries to answer the following questions:

1. How are the female characters portrayed in the selected plays?

2. What are the positive and negative images ascribed to the female characters in the selected plays?

3. Are the female characters portrayed as victims of patriarchal ideology?

4. What are the qualities of the female characters depicted in the selected plays?
5. How is feminism exemplified in the selected plays?
1.5 Objectives of the Study
The main aim of this study is to analyze the images of women in the selected plays; Femi Osofisan’s Morountodun and Ama Atta Idoo’s Anowa. The specific objectives of the study are:

1. To examine how writers view the female characters;

2.  To show the qualities of the female characters;

3. To reveal the reactions towards those who dared to disobey patriarchal laws.
4. To examine the feminists perspective in African drama.
1.6 Significance of the Study
This study intends to show the unfair treatment and bias against women in the patriarchal society. It will be valuable in combating gender bias that the African society has. Secondly, it will also reveal the strength and determination of women in struggling to achieve their goals like men. As a result, it will induce the society to recognize and acknowledge the role of women in the African society. Thirdly, it will also enhance the development of feminist literary criticism in Africa by opening up other avenues for further research.
1.7 Methodology of the Study
This study is basically descriptive analysis in nature. The texts that have been selected for the study; Femi Osofisan’s Morountodun and Ama Atta Idoo’s Anowa, will be read critically and will be analyzed from feminist perspectives using Socialist feminism. In addition to the primary texts, secondary data like library materials and different sources from the Internet will be used to enrich the analysis of the selected texts and writing the review of related literature. The writer of this thesis selected relevant extracts from the plays under study and applied cultural and African feminism to critically examine the portrayal of female characters.
1.8 Theoretical Framework
1.8.1 Feminist Theory
There are different kinds of theories of feminism at this present time. The main kinds of feminist theories are Liberal feminism, Radical feminism, Marxist feminism, Black feminism, 

and Psychoanalytic feminism. There are also a number of other feminist theories. Liberal Feminists seek equal rights with men and believe individuals should be treated in accordance with their talents, effort etc as opposed to characteristics of their sex. Radical feminists believe that the main rival of women is patriarchy, which guarantees male supremacy and the subordination of women at work and in the home. Marxist feminists believe social class affects the life chances of women. Black Feminism has developed in recent years as an attempt to highlight the importance of race and ethnicity.

As can be seen from above, the main reason why there are differences among the many feminist theories is in the divergence of the question of which is the primary oppression for women, and which should be given primacy in feminist political struggle. Below is a brief discussion of cultural and African feminism since this research applies aspects of this approach to the analysis of the selected texts.
1.8.2 Cultural Feminism
Cultural feminism is a variety of feminism which emphasizes essential differences between men and women, based on biological differences in reproductive capacity. It also attributes those differences distinctive and superior virtues in women. What women share, in this perspective, provides a basis for "sisterhood, solidarity and shared identity. Cultural feminists argue that traditional male behaviors, like aggressiveness, competitiveness, and domination, are harmful to society and to particular sectors within society, including business and politics. Instead, the cultural feminist argues, emphasizing caring, cooperation, and egalitarianism would make a better world. Those who argue that women are biologically or inherently more kind, caring, nurturing, and cooperative, also argue then for more inclusion of women in decision-making processes in society and in other fields within society. (Thought Co)
 Cultural feminism as defined by amazon castle.com is the theory that there are fundamental personality differences between men and women, and that women's differences are special and should be celebrated. This theory of feminism supports the notion that there are biological differences between men and women. For example, "women are kinder and more gentle then men," leading to the mentality that if women ruled the world there would be no wars. Cultural feminism is the theory that wants to overcome sexism by celebrating women's special qualities, women's ways, and women's experiences, often believing that the "woman's way" is the better way.
1.8.3 Womanism
Womanism is an extension of feminism that covers a respect for women of all races and classes Ogunyemi defines womanism as black-centered unlike radical feminism, it wants meaningful union between black women and black men and black children and will see to it that men begin to change from their sexist stand.  By so doing, they will embrace women as partners and not as competitors, due to their gender.
1.9 Conclusion
The chapter has provided a general introduction into the concerns of the present study. It consequently lays a foundation for identifying its progression by providing relevant points that serve as the background to the study, it also gives a caption for the problem that this work will attempt to solve in subsequent chapters.
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CHAPTERTWO                                                                                                      LITERATURE REVIEW


African Female writers, critics and scholars of different disciplines have played a significant role in changing the negativity connected to women and feminism. The medium of writing has been practically explored by women, just like the male writers. There is an argument that there is a difference in the creativity of men and women, which determines the input in their writing, with its end result being influence on society. Oduyoye in her book has said, ''until now, I have isolated women's creativity from men's, preferring to set men and women's writings in the context of a wide range of different scapes ‘and topics'' (cited in Newell,136). It is believed that women have particular themes they discuss in their works, such as marriage, barrenness and witchcraft, but it can be said that the issues and circumstances are varied. Mabel  took a close look at the various images of African womanhood recalls that to considerable extent depictions of African women in literature by African women writers differ from the images presented by their male counterparts (cited in Evwierhoma, 26). 
              Nwapa says, in African literature, there have been female portraits of sorts presented by men from their own point of view leading one to conclude that there is a difference between the African male writer and his female counterpart (32). It becomes necessary then, to ask how differently men portray women in their works. Nfah-Abbenyi says men have portrayed women as passive, as always prepared to do the bidding of their husbands and family, as having no status of their own and therefore dependent on their husbands (4). Therefore the projections of images vary from male to female. As discussed in chapter one, the perception about woman varies from person to person, likewise from male to femalee. African women do not mainly write about their personal experiences, but rather the realities that serve as a focus which is also true for the male writers as well. Ama Ata Aidoo is of the view that:

If anyone protested that none of this was any different in any way from what male African writers had to confront, my response to that would be: but of course not. There could not be any earth-shaking differences. Indeed, if we thought that anyone was providing us with a platform from which to prove that African women writers were different in any way from their male counterparts, or that they faced some fundamental problems which male African writers did not face, some of us would not really want to use such a platform. How could there be? Did we not all suffer the varied wickedness of colonialism, apartheid, neo-colonialism and global imperialists and fascism together? What we are saying though, is that it is especially pathetic to keep on writing without having any consistent, active, critical intelligence that is interested in you as an artist (or creator). Therefore, it is precisely from this point that the African writing women‘s reality begins to differ somewhat from that of the male writer. (514)
 What Aidoo simply means to say is that the significant hardships that have ever hit Africa were suffered by both male and female. So the classifications of the works should not be seen as men superior over women. Her humble plea is that both works should be viewed in the same light.  


 Nwapa says that the woman’s role in Africa is crucial for the survival and progress of the race and as such women have started to redefine themselves; they have started to project themselves as they feel they should be presented (27). They are doing this through their writing. Considering the earlier point made by Aidoo and that of Flora, there is a level of similarity that exists. Hence, in the same light similar regard for their works, women must lead in the crusade to champion their course.   


Moreover, reference must be made to the fact that the theme of a work may not only be derived through observation, statement, criticism and moral. Therefore writing in isolation of the above would make the work less factual. Thus we can say the writing of women is motivated somewhat by the ills written about them. Some of the texts that have been written have tried to project an objective image of women, an image that actually reflects the reality of women‘s role in the society (Nwapa, 29). In whichever light the woman is projected, her invaluable role to society cannot be undermined. Being given a balance of heroine and antagonist versus society, the dynamics of the African woman‘s story is being reshaped.  

The woman writer cannot fail to see the woman‘s power in her home and society. She sees her economic importance both as mother, farmer, and trader. She writes stories that affirm the woman, thus challenging anti-feminist writers and making them aware of women inherent 

vitality, independent of views, courage, self confidence, and, her desire for gain and high social status (Nwapa, 57).  

Aidoo in an interview with Azodo spoke widely on the literature of women. When asked how she would define good literature from a feminist perspective. She said:  

I wish it is something that I can deal with in a more substantive way. Literature that deals with women's issues, I mean, with women and our position in history, but goes beyond just being about women. First of all, we have to decide what a feminist would consider literature and good literature. But, I think that a literature that affirms women, representing us as articulate, three dimensional beings, not flats, not caricatures, a literature that doesn't portray us as being dumb or inactive. You know what I am saying? A literature that affirms women, that for me is good feminist literature.


A book written by a woman is just a book written by a woman. It doesn‘t make it feminist, because feminism is a specific category, it is an ideology. Feminism is an ideology. So a woman writer is just a woman writer. A book written by a woman is just a book written by a woman. When we say that literature is feminist, then we are speaking specifically of a literature produced from a feminist viewpoint. And that means that literature, if it is feminist, has done more; it affirms women. If you write a book about women, which portrays women as being silly, giggly, ineffectual characters, that's not feminist (Aidoo, Facing 13). 


From the above interview and response between Aidoo and Azodo the interviewer, literature has canons that it observes. These canons are what define intellectual writing. The writing of women has been viewed in a different way as having to be in favour of women. A good feminist literature is a work that has women as its focus. Therefore any play that portrays women in this light can be termed as a feminist play. It is worth noting that not all works written by women is feminist. So we can say a work is a feminist work whereas the writer is not. It must be emphasized that a feminist can be male or female.

In bringing the plight of women to the limelight, female writers chose to write against their situation as they did not have any other means to use. Therefore, they engaged the power of the pen to bring to the knowledge of all their disapproval of the treatment meted to them. In a 

review to make known the situation in Zimbabwe and how Dangaremba portrayed the women in her plays, Mangena says, Zimbabwean women have peculiar elements of oppression that affect them and that the women writers are forced to protest against in their writings. Primarily, Zimbabwean women writers write against patriarchal dominance and history that glosses over existence and sensibilities (13).  


He further gives a brief analogy of what the playwright wanted to promote as her theme. In She No Longer Weeps, Dangaremba interrogates what it means to become a woman in the Zimbabwean post independent context. On the attainment of independence, women were promised emancipation, especially in the passage of the Legal Age of Majority Act. This was meant to give women the right to contract their own marriages, represent themselves in court, and be guardians of their children. Since most of the promises were not seriously honoured with the attainment of independence, in she no longer weeps we witness a daughter's struggle to define her own identity as a woman, independent of her father and the Zimbabwean society to assert their own understanding of adulthood (10). Female playwrights put women as the centrality of plays to deliver a message. These messages especially using drama as a medium reach out quickly and easily.


 Evidently, women do not only write about their fantasies but rather make use of the medium they have to reach out to the entire world through their writings about what issues of women have been through the decades. Literature educates, entertains and informs. The information given out has helped in the formation of some national policies. Reference can be made to the Intestate Succession Law of Ghana.  It identifies areas such as politics, marriage and the family, and employment, where women suffer discrimination, and spells out specific goals and measures that are to taken to facilitate the creation of a global society in which women enjoy full equality with men and to fully realize their guaranteed human rights (Interstate Succession law of Ghana).  

The law could be inspired by writings of women, opinions, and commentaries on advocacy for women, novels, fiction and other genres. Aidoo is pointing out that the stuff females write deserves to be looked at and judged, seriously, like those by our male counterparts, because the very act of creating has cost us too much (Aidoo, To Be 513-519).Thus, the works of female writers being canonized as feminist to drive the argument of women empowerment. 

Consequently, African female writers have made use of their works to defuse some hitherto held notions about women and their roles in society. These works can also be cited as the voice of the entire women folk. Since African feminism is not exclusive of western feminism, it cannot be said that it has not made any impact despite the denial of some African women. Its writings have made some impact on the lives of some African women. 


The ability to find what troubles an individual helps to find a quick remedy to the problem. Therefore I believe feminism is finding what suppresses women and provide or find the necessary solution to it. Consequently, feminist goal is to change the perception that women are the non significant other but rather they are valuable, possessing the same privileges and right as every man making use of their faculties (Bressler, 34). Some critics are of the view that the theory is not necessary for the African woman especially with the history of the theory and its origin. Ogundipe-Leslie submits that the socialization of women is certainly very important here. The European notion of femininity is even less applicable to Africa where women have adopted all kinds of roles not considered feminine in Europe (cited in Newell, 62). 

Ode affirms:

Some measure of agreement seems to exist among Western feminist scholars that women are subjugated, marginalized and therefore need to be liberated but African scholars are still engaged in a battle of deciding whether African women are really deprived. As a matter of fact they argue that the strength of a woman lies in her womanhood and therefore should not be tampered with. To them, African women are only 'faithfully' attending to their naturally ordained responsibilities. As the battle rages it becomes more and more difficult to begin to tackle the women question in our society. For the western world, the different approaches all target one end; liberation of the woman. ( 82)
 Unity of thought and agenda is seen at the western front whilst a different situation exists in Africa. Ideas may differ from person to person; that is the African situation. 
 Harsh thoughts and sentiments are associated with feminism. Some say feminists are women who are unhappy because they cannot find husbands as Chimamanda Ngozi Adichie in her speech We Should All Be Feminists outlined some of her experience. Some critics have also tagged feminists as rebellious. This notion has made people to brand feminists as women who are sex starved and haters of marriage since the institution did not treat them well. 

The majority of African feminists do not agree with most western ideologies about the rights of the woman but rather what nature and culture has demarcated as the place of the woman which when observed by all involved will bring an end to the struggles and ideologies of these founders. Western feminism by most African female writers is comprehended as radical, and they do not want to be associated with such radicalism which is not the nature of the African woman.  

Zulu Sofola a Nigerian playwright is of the view that in the European system there is absolutely no place for the women in the African traditional system the roles are clearly demarcated. These roles she is talking about, positions the woman in the African home as one who is the fort of every home. Unfortunately, her voice is limited to the home but not heard in the public domain. African women have been regarded as 'invisible'. In that, they do not appear in certain traditional settings when discussions are going on. They are also said to be voiceless, because they do not have a say in some issues when they are being discussed, even if it concerns or affects them. Their views are not sought in the decision making process, and their voices could be said to a large extent, to not be their own. 


Tess Onwueme, also a Nigerian female playwright whose plays revolve around women and their liberation, also expressed strong dislike for western type feminism labeling it a man-hating, family-wrecking ideology (150). Family-wrecking in the sense that these women do not have time for the home, Children are left in the care of surrogate mothers. Abena  again says, the word feminism evokes for her the image of an aggressive woman who in the same breath, speaks of a woman‘s right to education and professionalism. As well as a woman‘s right to practice prostitution and lesbianism.
  I shall not protest if you call me a feminist, stresses Ama Ata Aidoo. She further affirms: 

But I am not a feminist because I write about women. Are men writers male chauvinist pigs just because they write about men? Or is a writer an African nationalist just by writing about Africans? Or a revolutionary for  writing about poor oppressed humanity? Obviously not… no writer, female or male, is a feminist just by writing about women (Aidoo, Unwelcome 16).

However, in an interview on BBC Hard Talk telecast on Tuesday 22 July 2014, Aidoo was asked if she is a feminist and she affirmed it. She also had the following to say on her position as a feminist. She said feminism is different in different contexts but that a feminist is always somebody who believes in the potential of women to get to the highest possible level of development. In her concluding words she said feminism is an ideology, it depends on how it is formulated or negotiated on the details of a particular environment. This brings a contradiction in the earlier quotation and the recent affirmation one may only say the change of mind is progression over the years. She is one of the leading writers on the theory of feminism through her writings. This has led her to be regarded as a radical feminist by some of her critics. 

African women have put forward strong reasons for which they do not want to relate to feminism. Buchi Emecheta says she is not a feminist but if her followers think she is then she is a feminist with a small ‘f‘. When she was asked why the refusal to be known as a feminist, she asserts that western feminism can be seen and classified as anti-male; it is the likes of such which evolve the popular cliché what a man can do, a woman can do and even better, also instead of manpower, it‘s now person power. Emecheta continues to say, 

I will not be called feminist here, because it is European. It is as simple as that. I just resent that. I don‘t like being defined by them It is just that it comes from outside and I don‘t like people dictating to me. I do believe in the African type of feminism. They call it womanism. (cited in Nfah-Abbenyi, 7)

To the African woman lending a helping hand to the woman or person in need is feminism thus it is not only verbal empowerment of another woman but economic and resource empowerment as well. Not all African women are against feminism, there are some who are for it whether western or African feminism. Tlali Miriam in an interview was asked in this period of deconstructed canons, what label would you like for yourself? Commenting, she had this to say: I identify myself as a black woman writer. In South Africa we live under a pyramid of power, so I regard myself as the voice of the African woman who is oppressed politically, socially and culturally. (cited in Nfah-Abbenyi 8).

Amadiume also believes that African women have gained voice through feminism. They have also educated the public about this complexity of identity through the explanation of roots and cultural heritage (11). Thence the African woman has gained voice through feminism which has been used to the betterment of other women in the cultural heritage of the African.  

These theories by African women have not made much impact. However, studies have proven that more women have associated themselves with womanism than all the other theories. Furthermore, though some women have said feminism is problematic and do not want to be tagged to it, some have also embraced it and are advocating for more women if not all to be feminist.  

Ama Ata Aidoo posit 

When people ask me rather bluntly every now and then whether I am a feminist, I not only answer yes, but I go on to insist that every woman and every man should be a feminist especially if they believe that Africans should take charge of African land, African wealth, African lives and the burden of African development (Aidoo, The African 9).

Feminism seeks to empower one another but not to be power hungry and conscious to the detriment of others. These women share in the success story of pre-colonial and colonial history of Africa. Also the question must be asked would they have also had so must diversity among the ideologies that exist now or they will share a common view? Currently, much diversity has sprung up in the theory of feminism among African women. These various types vary from each other. The various types do not fit into each other. These varieties do not mean division in the women front but rather a widening scope to accommodate different thoughts, views, opinions and ideologies. These theorists are of different religions, classes, political motivation and personal beliefs. According to Trinh Minh-ha the refusal of the label of feminist by most African women gives room for expansion of feminism which suites their experiences. Third world women sometimes have to refuse labels because it is crucial to open space of naming in feminism (cited in Nfah-Abbenyi,18). She said this  in an interview with Pratibha Parmar. 

African female playwrights have identified that they are the voice of women through their literary works. They mostly employ dramatic genre to project this postulation. When drama is used as a vehicle to send these messages, they will be received widely by all since it is more visual. Culture is dynamic to its people regardless of the ills said about. A borrowed culture might not meet the demands of the people. Therefore as Africans and women, focus is needed to foster the agenda of women. This attests to the fact that, the needs of women are not the same everywhere.

Feminists have outlined structures that forge forward their agenda of women empowerment. These structures include style of writing and mode of analysis of a female writer. Molara Ogundipe-Leslie in her article The Female Writer and Her Commitment, states, however, that feminists have posited that the woman writer has two major responsibilities; first tell about being a woman; secondly, to describe reality from a woman‘s view, a woman‘s perspective (Ogundipe-Leslie,17). In describing the reality from a woman‘s view two angles must be considered. These are observation and personal experience. This also leads to three questions that need answers. These questions are who is a woman? What is being a woman? What is the 

nature of womanhood? These answers are necessary and also needed for analyzing the work of a female writer. Bressler in his book Literary Criticism, An Introduction to Theory and Practice, also says feminists have outlined four models that need to be considered in carrying out a literary analysis on the work of a female writer. These are: 

i. Images of the female body as presented in a text.  

ii. Female language (difference between male and female language) 

iii. The female psyche and its relationship to the writing process 

iv. Culture (Bressler, 109)

2.1 African Feminism
Many Africans have seen feminism as adopted by the west, as problematic thus they have formulated their own feminism known as African feminism. Generally, Feminist are those who concern themselves about changing the stereotypes or reversal of issues about women. Therefore issues of women are not only of concern to women but men as well. Portrayal of a character is very essential, since the character conveys the message and thoughts of the writer. Analysis of the characters will seek to find out how the female playwright used characterization of the women in her work to forge forward the empowerment and liberation of the woman from the stereotypical perceptions. 

History has it that the theory emerged in three geographical areas (America, Britain and France) before spreading to other parts of the world. They all had diverse views of the theory. American feminist writing for instance, dealt with text and its qualities such as theme, tone and voice. British feminist writing was more on a political level, and advocated for social change by analyzing the relationship between gender and class. French feminism on the other hand concentrated on language (Bressler,106). In recent times, Africa has joined in this world movement of the empowerment of its women. Africa is seeking to change the stereotypical views of people concerning women as well as their marginalization. There is the need to promote this course of women empowerment.  

The dominance of the man over the woman is as a direct result of the society that exists which is the patriarchal society. This dominance is, however, not the same everywhere. Society is dynamic; therefore what may seem as a problem in one society may not be the same in another. In accordance with nature, places of both sexes make the man head over the woman. Beauvoir is of the view that a woman must break the bonds of patriarchal society and define herself to defy male classification as the ‘other’ (Beauvoir, 96).This break from the bonds of patriarchy has led many women on this advocacy for the equality of both sexes. In their quest to achieve this, varying definitions have emerged to promote the agenda of gender equality and consequently, feministic ideals. 
Feminism is a medium of rebellion against male centered ideologies. As discussed earlier, a man defines who a woman is. In renouncing obedience to the fathers‘ by women, To this end Freedman has advocated for a more structured system a socio-political movement to advance the course of feminism. (Freedman , 47) asserts that, feminism is a belief that although women and men are inherently of equal worth, most societies privilege men as a group. As a result, social movements are necessary to achieve political equality between women and men, with the understanding that gender always intersects with other social hierarchies.(Women History 25 ). 

In place of feminism, African women, also known as Third World women have proposed the term African Feminism as best explains their situation of women empowerment. Filomina Chioma Steady defines African feminism as emphasizing female autonomy and co-operation, nature over culture, the centrality of children, multiple mothering and kinship (Steady,33). Steady‘s understanding of African feminism, and to a large extent, the understanding of many other African (female) theorists, the idea of African feminism is an all-inclusive concept for men, women and children. 

Unlike western feminism, African feminism seeks to involve men in its discourse, since they are also essential to the transformation needed by the woman. Mekgwe, believes that if African feminism is to succeed as a humane reformation project, it cannot accept separatism from the opposite sex. Eschewing male exclusion becomes one defining feature of African feminism that differentiates it from feminism as it is conceptualized in the west (Mekgwe,16).In affirming this, Boyce Davies and Greaves conceives African feminism as a phenomenon that recognizes a common struggle with African men for the removal of yokes of foreign domination and European/American exploitation. (Davies and Greaves, 8) Thus African feminism is not naive of the antagonism towards and subjugation of women by men, but rather enlists them (men) to aid in the liberation of women from chauvinism and to empower those women (Mekgwe, 17). 

Oppression in this instance differs from culture to culture and from society to society, within the African framework.  Like western feminism, African feminism also has branches: Womanism, Stiwanism, Motherism and Africana Womanism. These branches came about as a result of the different classes of women and their peculiar needs. Hudson justifies the need for the African to name her own idea of women empowerment. Feminism, under any nomenclature, cannot serve the purpose of black women. In her view, feminism as a mode of thinking named and defined by women of European descent adheres to western values and attitudes. It also promotes the agenda of white women, which, on the basis of differences of experiences, differ from those of black women. She therefore proposes that black women create their own name, and define themselves and their critical perspectives and agenda in ways that reflect their particular experiences and African culture (cited in Johnson, 117-124). 

The quest to define themselves has given birth to the various terms that have been defined as African feminism. In pursuance of the Black woman defining herself, she must have her own agenda, just as that of western feminism, which must be peculiar to the African woman and her situations, including the issues of race, gender, and class. The essence of this is for the empowerment of the African, both male and female, unlike western feminism, which is female-centred. Womanism, according to Alice Walker, an African–American writer, is the lived experience of women of colour and also bases on the struggle of the African woman. Hence womanism is the philosophy of daring black daughters on the well being of the entire Africa-African and African-American communities, female, adults and children, canvassing support for the importance of the African woman‘s trajectory by challenging the madness of all oppressive 

forces impeding Black woman‘s struggle for survival, which will include unacceptable stance of poor quality of life of the African woman and family freedom. Basically, it is black feminism against racism, sexism, classicism, sexual preference, physical disability, and caste (Alkali, et al, 3)  

This standpoint varies from other upheld views on feminism as it does not seek to turn women into men, thus, may not promote lesbianism and sex change, but seeks to fight against the widespread patriarchal system in Africa. Womanism made a lot of positive impression since it was first propagated, and most African women prefer to be associated with it because they want to avoid the distractions attendant with the term  ‘feminism’. Womanism has been adopted by some African female writers such as Ogunyemi, Femi Osofisan and Ama Ata. 

Kolawale (25) conceives African women are not seeking to be like men, look like men, or necessarily act like men. She has rebranded womanism and affirms that it is neither linked to lesbianism nor radicalism. This view debunks the assertions of radicalism and lesbianism, related to African feminism as a whole. Ode also indicates that womanism is the result of the black African-American women‘s agitation to emancipate themselves from the double enslavement of both their white male owners and their black male spouses. The black African-American woman initiated this movement to address their peculiar state of subordination (6). The primary focus is not just for the women in Africa but for those in the Diaspora as well, who were born in slavery.  Ama Ata Aidoo is of the view that womanism adds the added understanding of our position in history to the discourse (Aidoo, Facing 13). Therefore she wishes African women activist would be womanist rather than feminist.
 Stiwanism, another branch of feminism, emerged as a solution to the numerous denials by African women, refusing the tag of feminism. Stiwanism was propounded by Molara Ogundipe-Leslie. STIWA is an acronym for Social Transformation Including Women in Africa. It is a theory advocated to analyze women in the African context. The theory does not stand in isolation but considers feminism and its relevance in the African context. Ogundipe-Leslie in describing the theory, states:  My agenda for women in Africa without having to answer charges of imitativeness or having to constantly define their agenda on the African continent in relation to other feminisms, in particular, white Euro-American feminisms which are unfortunately, under the siege by everyone (Ogundipe, 542-550).  

She said this in reference to feminism and the negative notions that have been attached to it. Molara sees feminism as foreign to the Africa, a negative model for the African woman seeking empowerment. She further opines that the African woman needs to be cautious not only of the fact that she is a woman but that she is also an African (Ogundipe The Female 37). The woman from Africa and some Third World countries has grown up with similar stereotypical knowledge about being a woman. Mythology has it that the place of the woman is the kitchen. This notion has caged some women. This does not give them room to explore the opportunities and avenues available to them.  

Several critics have said feminism speaks against men. In propagating stiwanism, what Molara is seeking is not an uprising against men but rather the support of men, in advocacy for 

women to be inclusive in the process of development. The basic concept of the theory is simply to include African women in the current social and political transformation in Africa, regarding them as equal partners in the steady progress of Africa. She said in an interview: 

I wanted to stress the fact that what we want in Africa is social transformation. It’s not about warring with the men, the reversal of role, or doing to men whatever women think that men have been doing for centuries, but it is trying to build a harmonious society. The transformation of African society is the responsibility of both men and women and it is also in their interest. ( cited in Adebayo, 72). 
2.1.1 Motherism
Motherism as an African feminist theory sees the relationship of a woman in terms of reproduction and child-care. It revolves around the believe that the duties of a mother towards her child. Currently, this is an issue in most homes in Africa, as the mothers are also pushing for their careers, which gives them little or no time to provide the full care they would wish to give to their children, especially in their formative years.  Most mothers fear to leave their children in the care of others. Acholonu further affirms that the traditional role of the African woman has essentially been that of a matriarch and social nurturer. Motherism would refer to an Afrocentric feminist theory anchored on the matrix of motherhood. (Acholonu,18). She says this about the ability of the woman to nurture a child into adulthood and also her ability to manage a home. 

In her quest to drive home her theory, she takes out on other African women who are pursuing a similar agenda as her but in different ways. She calls some of them individualists, radical lesbian feminists, amongst others. If Acholonu understands feminism in the light that it needs to be understood, then why did she come up with motherism which she wishes would replace some of the systems that exist in Africa. She may also be doing this as a form of character attack since the works of these women do not have violent confrontation, militancy and 

aggression, as she says. Many African female writers identify themselves with womanism. Therefore to say her womanist is first and foremost a lesbian is not entirely true.  

Also, one must not forget that African women writers are shying away from the negatives associated with feminism. Other African feminisms such as Womanism and Stiwanism also advocate sustainable partnership with men. 

Motherism and Womanism have a common enemy which they have to eradicate. The enemy in this context is the patriarchal system that exists in most parts of Africa. Nego-feminism is defined as theorizing, practicing, and pruning Africa‘s way as the feminism of negotiation. This kind of African feminism does not centre on the woman, but rather deals with the uncertainties associated with feminism. It also advances the issues of peace, conflict management and negotiation, complementarily, give-and-take, and collaboration. It is therefore not out of place to say that this form of African feminism is not tailored to personal ends, but with a balanced and broader view of enhancing advocacy for women on every front, not disregarding the role of their male counterparts. 

Nego-feminism defined by Nnaemeka as the feminism of negotiation; no ego feminism. This branch of African feminism is different from the others. It concerns itself with issues of peace, negotiation, collaboration, conflict management and resolution and the likes. Nego-feminism is about a homogeneous world for all to dwell in. It is seeking a peaceful world for all after all the hassle of gaining equality for both sexes. This brand of feminism can be 

used to solve parochial systems with negotiations and resolution to create a uniform or harmonious environment.(30)  

These branches came about as a result of the different classes of women and their peculiar needs. Hudson justifies the need for the African to name her own idea of women empowerment. Feminism, under any nomenclature, cannot serve the purpose of black women. In her view, feminism as a mode of thinking named and defined by women of European descent adheres to western values and attitudes. It also promotes the agenda of white women, which, on the basis of differences of experiences, differ from those of black women. She therefore proposes that black women create their own name, and define themselves and their critical perspectives and agenda in ways that reflect their particular experiences and African culture (cited in Johnson, 29). 
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CHAPTER THREE
COUNTERING PATRICHAL  IDEALOGY
3.1  Background to the Play

Morountodun is set in September 1969, 10 months after the actual revolt started and a month before the successful negotiation to end it. The police have exhausted their resources and have failed to suppress the farmers’ revolt. They do not have any information about the farmers, exposing the socio-economic divide that exists between the rich and their agents and the poor farmers. It also reveals the lack of information on the government’s side about the opposition between what the farmers contribute to the society and what they get in return; there is no parameter to measure their taxable wealth. The farmers’ revolt has been going on for some months in the villages but city dwellers seem unaffected or unconcerned by the tax war happening a few miles away in the nearby villages. A band of players decides to stage a play to sensitise the city dwellers about the plight of the farmers. Morountodun begins with the actors at the beginning of  the play.
3.1.1 The focus of Osofisan in Morountodun
The focus of Osofisan in Morountodun, a play that is structured into sixteen scenes, is oppression and economic exploitation of the poor most especially the liberation of African women from the strong affluence of man in the African patriarchal society. Morountodun was commissioned by an association of women and first produced at the Arts Theatre, University of Ibadan in 1979. The play explores the relevance of women as agents of change in society. The protagonist, Titubi, who is the daughter of the market woman starts out as a strong defender of middle class sensibilities but changes to become an agent for the emancipation of the peasants. The background to the play is the farmers’ uprising (Agbekoya war) against unfair taxation in the western part of Nigeria during the Nigerian civil war. In the play, Titubi, after a conflict with a police superintendent, volunteers to go as a detective among the insubordinate farmers, to help arrest their leader. However, her experience of life among the farmers changes as her political commitments move to the side of the farmers and she ends up serving as their mediator against the state. Morountodun establishes women in the role of fighters against domination and inequality in a campaign to end societal horror. Women face harassment and carry placards of torment alongside men, in determined actions to deny all hegemonic oppression and strengthen the collective ambition of the people in protests and demonstrations; during the historical events that influenced Morountodun, both men and women were involved in the revolt against the police and other government forces. Nevertheless, Morountodun is structured to support the feminist agenda by revealing the woman relevance in the society and a reviewing of the role that women perform in African societies. Osofisan’s belief is pivoted on the essence of community which feeds on a series of mutual dependence both men and women are necessary at any point in history and the success of an unified community depends as much on the people as on the ideas that direct their lives. Indeed, as Awodiya offers, women ‘‘assume central roles in the plays of Osofisan. They lead or join other people in the quest for revolutionary change in the society’’ (14) and can instigate ideas that have direct impact on people’s lives.
 3.1.2 The Moremi Myth
The myth of Moremi is very popular among the Ile-Ife (Yoruba) people. The Moremi myth is told either to celebrate the legendary woman or to teach courage, patriotism and forbearance during story-telling sessions. In Morountodun, as earlier stated, Osofisan assorts the myth of Moremi  in the making of the play, Morountodun. Indisputably, it is necessary to present a summary of these materials as well as the plot of the play as they will enable the thorough understanding of what Osofisan really does with his mythic source. 

According to Edde Iji’s account, Moremi was the favourite wife of Oronmiyan, one of the ancient heroes of IleIfe. She was of astonishing beauty and virtue, having only one son, Oluorogbo. Continually harassed for years by a tribe called Igbo, the problem created by Obatala’s rebellious act, the people of Ife were in calamitous need of a savior to exorcise the devilry of the Igbo thought to be gods or demigods. The people of Ife could not withstand the Igbo because the former thought that they invited the anger of their gods rendering them easily vulnerable to loot by their enemies. Ife’s entire attempt to pacify and appeal to her gods to rescue them proved pointless. Passionate by zeal and patriotism, Moremi undertook to do all she could to liberate her race for such political rather than religio-mythical incubi. Bent on discovering the real secrets of the Igbo, Moremi went to Esimirin stream, where she vowed to its goddess that if she succeeded in her venture, she would make an persistent sacrifice affordable to the goddess. She planned to expose herself to the marauders who would capture her and take her to the Igbo country where she hoped to extract the secrets of Igbo success. Accordingly, Moremi was captured in the succeeding attack and presented as plunder to the Igbo king who was enchanted beyond words by her beauty and bravery. Then she learnt their secrets, including how to surmount them. Moremi subsequently stole back to Ife, where she led the Ife against the Igbo whom the Ife defeated, but magnanimously made peace with, relocating them within the city walls. Having succeeded in her pursuit of liberating her lineage, Moremi had no alternative, but to sacrifice her only son, Ela, in fulfillment of the agreement with the deity. In this way, Moremi assumed the great status of a mytho-religious heroine among the Ifes, partly serving their earthly needs as a people capable of producing a saviour. 
 3.1.3 The Agbekoya Uprising
The Agbekoya is a historical fact that has not altered into the realm of myths and legends. Agbekoya literally means ‘farmers reject oppression’. The revolt was because of excessive taxation and corruption by the Nigerian government. Tax has always led to one agitation or the other since the colonial era in Nigeria. The main cause of the revolt was the unfair taxation and the lack of provision of crucial social amenities by the government for the tax payers. Instead, all the tax revenue was diverted towards the war effort and the satisfaction of the corrupt tendencies of government representatives and contractors. There are also other reasons given by the farmers, like betrayal, treachery and exploitation of the illiteracy of the farmers by their trusted representatives from the educated class the lawyers, trade representatives and non-elected government officials. Lawyer Isaac and Alhaji Buraimoh, the two ‘trusted’ representatives of the farmers in Morountodun, are examples. Mama Kayode lists the catalogue of oppression:

… Our roads have been so bad for years now that we can no longer reach the markets to sell our crops. Even your excellency had to make your trip here by helicopter. Your council officials and the akodas harass us minute to minute and collect bribes from us. Then they go and build mansions in the city. Sanitary inspectors like Mister Bamsun are bloodsuckers. Your marketing Board seizes our cocoa, and pays us only one third of what it sells it to the oyinbo. We have no electric and we still drink tanwiji from the stream. Many of our children are in jail for what your people call smuggling. We protested and your police mounted expeditions to maim us and reduce our houses to ashes… (65)
The farmers decide to fight back. They reasoned that they have been cheated enough and decided not to pay anymore tax. The government rather than yield to their plea, also fought the peasants and it led to a great chaos and many lives and properties were destroyed. The peasants surprisingly seemed to have the upper hand because their leader was not known. The police tried all their tactics but the peasant group remained invincible.
3.2 Rising above the Constraint of Passivity
Titubi, right from the time she was introduced in the play was active. She was  leading a group of other active and vibrant women to compel the farmers to stop their revolt  because the act of non paying tax has caused a decline in her mother’s business. She didn’t stop there because she was later to discover that leading a group of women across the market to stop a play won’t solve the problem. The superintendent challenged her, she decided to volunteer herself just as Moremi to bring the leader of the peasant’s group to book. The peasants’ revolt has caused a great problem in the society. They have remained strong and have not been defeated despite all the efforts of the police force. Titubi decides to forgo her life of affluence and concentrate on bringing peace to the society.  This can only be achieved by infiltrating into the farmers’camp and discovering who their real leader is and bringing him to the police superintendent for prosecution. Their leader is usually referred to as Marshal. She is confident about bringing him to the police Superintendent and his team has been unable to achieve for a long time. She suggested that the superintendent should put her in a position where she can be captured by the farmers. The superintendent agreed to her request and told him to follow her to the prison. Females are usually perceived to be cowards, not being able to take on responsibilities but here, Titubi embarks on a mission that puts her life on the line. She did that to restore peace in the country. This portray women to be courageous when there is need for it and also that not only men are capable of taking responsibilities.
3.3 Challenging Patriarchal Supremacy
The women  among the peasant group play a supporting role, cooking and cleaning for the warring ‘soldiers’ and nursing their injuries, evacuating children and women to save places and other minor duties. It however got to a time when the women challenged the men’s authority and dictation. They insists on asserting their equality during the trial of lawyer Isaac and Alhaji Buraimoh for betraying the peasants, the men depict them as vulnerable people who need to be protected by the superior men from the responsibility of ‘manly’ action. The women protest:


Mosun: […] Didn’t you say oppression and injustice know no frontier of blood or decency? That treachery is a poison which must be burnt out wherever found? A viper! So why are you all trying to make exceptions of me?
(46)


The women  further established this by starting the trial:


Wura: Your life is filled with uncountable sordid actions, Alhaji. But you are merely wasting time. We are not here for private squabbles. Tell us why you turned traitor, defend yourself. (51)

They also gave their own verdict after the trial and they found Alhaji and  Buraimoh guilty.
 3.4  The Celebration of Flexibility and Gentleness 
Titubi was presented as a person who is infatuated to power in the opening of the play. Titubi changes from a woman who is obsessed by power and the myth of Moremi to a woman who realizes importance of social justice. She started by first feeling contempt and hatred for the farmers who are threatening her way of life by refusing to pay tax but when she lived with the farmers, acting as nurse and helping the people in return for their protection, for sharing their dreams, suffering and pain, and recognising their humanity, humility and humour. She later realized that the rich and powerful are not always right in their perception of the common masses.

She discovered that she could not be Moremi, she needs to be ‘re-born’ as Morountodun, ‘post-Moremi’ entity whose reaffirmation is required to bridge the injustice gap between the peasants and the rich. She explained to her mother and the superintendent why she decide to join the farmers in fighting against the state.


Titubi: That was when I began to ask questions […] farmers cannot eat their own products, for they need the money from the market. They tend the yams but dare not taste. They raise chickens, but must be content with wind in their stomachs. And then, when they return weary from the market, the tax man is waiting for his bill… It could not be just… In our house, mama, we wake to chorus of jingling coins [….] But I have lived in the forest among simple folk, sharing their pain and anguish… and I chose… (66)

Women are usually known to be vulnerable to manipulation and that makes them so flexible and they are usually criticized for it. This play however depicts flexibility from the positive point of view. Titubi went to join the peasant group with the intention to bring the leader to book but she ended up joining them to fight their course. This action eventually led to the end of the revolt and peace was resolved. She says to her mother and the superintendent: 

Titubi: [… I] knew I had to kill the ghost of Moremi in my belly. I am not Moremi! Moremi served the State, was the State, was the spirit of the ruling class… But it is not true that the State is always right… (70)

Titubi  emphasized the fact that the state could be wrong at times and that is reason she decided to stay with the peasants until the end. The revolt would have ended earlier but Marshal, Bogunde and kokondi laid an ambush during the first invitation to  negotiate and they ended up dead (76-79).

To Alhaja, her mother, she says:
“for there’s no way you can win a war against a people whose cause is just”. (70)

Pricked by her conscience, Titubi chooses to be on the side of the oppressed. She sacrifices her wealth at the expense of assisting in setting her people free from bondage. Titubi flings away her mother’s wealth and opts for the liberation of her people.
 3.5 Social-economic Relevance
Eshiet (42) opines that Morountodun makes a clinical exploration and analysis of the process whereby the masses are alienated from the wealth they create. It addresses itself centrally to class-stratification and other satellite themes such as conflicts arising from the exploitative social structure, the prurience and arrogance of the privileged class, its kleptocracy and general philistinism, the obscene abuse of the rural and urban masses, their courage, hope, betrayal and determination to rise above the limitations of their society. All these are dramatically worked out as the playwright relates character to circumstance and History. Osofisan achieves his vision in the play through his creation and handling of the play’s aesthetics of protest such as myth, history, audience participation, humor, the use of elements of magic and incantation as an attempt to demist the subliminal elements of the theatre, so as to give way to dialectics through the use of traditional elements. Other aesthetics of protest used are the propagandistic features like the use of handbills and placards, the domestication of English language and play-within-a play. The play, Morountodun among the dramatic works of Osofisan is one of the most successful socio-economic satires and a voice for the voiceless African women.
3.6 Conclusion
Osofisan uses Morountodun to redefine and reconfigure history and relate it to modern times. Titubi contrary to the normal perception of women and their nature was able to use her feminine qualities to bring a remarkable change to her society. This helps to portray the notion that feminine characteristics are sometimes more valuable than the aggressiveness attributed to the male gender. It also counters the notion that women are usually  inactive and unable to make reasonable contributions to national development through the characters of Titubi, Mosun and Wura.
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CHAPTER FOUR
REBUFFING SOCIAL STREOTYPES OF WOMEN
This play typically focuses on the themes of culture and feminism. Ama Ata Aidoo carefully structured these themes in order to bring out aspects of Akan culture such as marriage in traditional Akan society, the importance of children in traditional Akan marriage, the role of the extended family system in traditional Akan setup, and the need for respect for the elderly in traditional Akan society. 
In Anowa, an observation can be made about various levels of power discourses in which characters are engaged in. At times, the exercise of the power is unknown even to those who exercise it. The play opens with the Old Man narrating the about the land on which the people inhabit. He asserts that Odomankoma gave the land to the people. In addition, he observes that everything happens in control as such the Supreme Being has the capacity to control and direct things.
…Everything happens in moderation The sun comes out each day, But its heat seldom burns our crops; (5)

This can be read representatively in the sense that operating within the ‘natural’ structure of things, guarantees order and continuity in the society something that seems to have been the case since time immemorial. A suggestion is given which highlights the fact that the old man, and by extension the people, are aware that order is not always assured, he says 
“ our beautiful lonely mountain sits with her neck to the skies reminding us that all of the earth is not flat” (5). 

He seems to imply that man is and must subordinate himself to the will of the supernatural for order and satisfaction to be assured. This therefore means that in such a context man is slave to the dictates of religion. Through the belief, man acts not out of his will but 

through the impersonal power of the supernatural. Consequently, man becomes a creature of his beliefs and actions, at the same time, he lives and acts according to the dictates of his conscious 

choices. For example, the old man recognizes that the centre of power has shifted from the people not by accident but by the choices that they made. He says that by consorting with strangers, they relinquished their right to self determination. He uses a powerful image of eating and says that we should not complain about the impotence brought about by loss of right to decide. He says 

If there be some among us that have found a common sauce bowl in which they play a game of dipping with the stranger, who shall complain? (6)

He made an observation of the communal responsibility of guilt which means that none can be individually pointed in the issues of the societal power. He says, “ we have inherited from the clans incorporate, of which when the time does come, those forts standing at the door, of the great ocean shall remind our children” (6). 

He also recognizes the fact that people cannot always be all the same even if they are subject to the same order. He observes that 
“out of one womb can always come a disparate breed” (7). 

The old man observes that Anowa has chosen to operate outside the sphere of influence of the cultural and religious power. She has chosen to create a centre of power wherein she is its spirit. This is evident from the moment she is mentioned in the play, 
4.1 Assertion of Individualism
The old man is the first person in the play to introduce Anowa and his first comment is remarkable. This statement creates an impressing impression about Anowa because it informs us that she is unique and different. She is a rare breed and one of her kind.“Let us just say that Anowa is not a girl to meet every day(7).

The major reason that makes Anowa unique is the fact that she has refused to accept the social construction that women has been molded by society. The woman is normally presented as mother and a passive observer in this scheme. Waliaula and Mbogo (5) have observed that the presence of a woman like Anowa in the society threatens the position of man. The reason for this state can be attributed to the fact that “organization by hierarchy makes all conceptual organization subject to man”. Therefore, any attempt by a woman to act outside the general framework threatens the position of the male figure. The male perceives the woman’s action as a contestation and a violation of the space that is socially assigned to him. The female is historically assigned the feminine role; that of mimicry. Women are conditioned to imitate the passive role. Anowa however does not appear to conform to this constricting scheme. She falls under what can be refered to as the phenomenal woman. 

Pollock (21), makes an observation about this sort of woman and says that in the society, a woman must operate within the role assigned to her and the “woman of genius does not exist; when she does appear, she is a man”. Anowa therefore, for the purpose of the society, is a man, a strange creature who society can neither define nor explain. She cannot fit into the traditional mould and is not willing to change to conform. A way out has to be found to re-establish the old order of things. The Old woman an apparent product of normalization herself observes that Anowa is different because she has contested the order of things. She has refused to get married to the many suitors who have shown interest in her. In her opinion, something must be wrong with Anowa. The old man however has to find an explanation for Anowa’s actions and traces it to the piece of paper signed in 1844 which effectively transferred power from traditional sphere which would have compelled Anowa to submit, to the white man. The result of this action is Anowa’s behaviour. The apparent lack of comprehension as to the basis of Anowa’s behavior can be found in Waliaula and Mbogo’s(7), observation that this time of woman “is an abnormal occurrence that patriarchal society doesn’t know how to deal with”. 
4.1.1 Progreession of Anowa’s Asssertion
 4.1.1.1 Choosing and Marrying Her Spouse Despite Disapproval
Anowa first act of assertion is her decision and insistence to Marry Kofi despite her mother’s disapproval. Her mother feels that Kofi can not cater for Anowa’s needs

Badua: Anowa shut up. Shut up! Push your tongue into your mouth and close it. Shut up because I have never counted Kofi Ako among my sons-in –law, Anowa why Kofi Ako? Of all mothers that are here in Yebi, should I be the one whose daughter would want to marry this fool, this good-for-nothing cassava-man, this watery male of all males? This-I am-the-handsome-one-with-a-stick–between-my-teeth-in-the market-place. (15)

Anowa however decides to leave her parents house to marry Kofi. As she leaves the house, her stance did not change as she kept emphasising her love for Kofi. She states that ‘he is mine and I like him.’
4.1.1.2 Challenging her Husband, Kofi Ako 
Although culture and religion have constructed certain individuals, there are other alternative forms of power that can create individuals. In the case of Anowa, it is the new alien values according to the Old Man. Anowa the assertive woman cannot be contained by marriage. This is because in a patriarchal society, men use their sexuality to control women. She refuses to operate within the accepted sphere and overtly contests this construction. Marriage is harnessed by Anowa to deconstruct the state of things. Failure to operate within the confines of a specific power order alienates individuals. This explains why the old woman laments the apparent reluctance of Anowa to get married to the many available and eligible bachelors around her. 

Anowa tries to offer her own opinion about buying of slaves but Kofi attempts to shun her,.he tells her that

Kofi Ako: If you don’t I do Besides you are only talking like a woman.

Anowa: And please how does a woman talk? I had as much mouth in the idea of the beginning this trade as you had. And as  much head!

Kofi Ako [Showing Alarm] Hei, where did you get these ideas from? Who told you all this?

Anowa: Are there never this which one think out for oneself? (30)

This correlates with Anowa’s statement later on in the text. ‘‘…And then she is like any other woman anywhere: in order for her man to be a man, she must not think, she must not talk...’’(52)
  Badua unlike  her daughter is comfortable operating within the traditional order and wishes that Anowa fits within this mould, she says, “ I want my child to be a human woman, marry a man, tend a farm and be happy to see her…should bear chidren, many chidren” (12). This statement conforms to the social construction of the role of women as mothers. 
 4.1.1.3 Refusal to Leave Without A Concrete Reason
 Anowa‘s effort and attitude in the play single her out as a woman who is not ready to be relegated to the background. She chooses her own husband without her mother‘s consent and she demands to be given the chance to express her opinion on all matters concerning the marriage between her and Ako. When Ako decided to divorce her, she refuses to go without getting a tangible reason as to why he, unilaterally, decides to terminate their marriage. Anowa‘s fight for her rights as a woman leads her to a situation where she is branded by  dogmatists such as Ako and Old Woman as a wife who disregards societal norms concerning the submissive role of women in traditional Akan marriage. The theme of feminism is highly developed in the play in such a way that marriage and other aspects of Akan culture are brought to the fore. 

Feminsm in this text is acted out in the form of tragedy. Ako and Anowa are also not saints or villains. They occupy the position between saints and villains and their death excites pity and fear from us since we can easily identify ourselves with them.
4.2 The importance of Marriage in Akan Society
Marriage is an important aspect of the way of life of Africans. In most African societies, marriage is not an option but an obligation in every adult‘s life. The importance of marriage in African societies is underscored by J. S Mbiti when he observes that:

Therefore, marriage is a duty, a requirement from the corporate society and a rhythm of life in which everyone must participate. Otherwise, he who does not participate in it is not only abnormal but under-human. (Mbiti, 130).

The preceding quotation explains why Badua is worried about Anowa not getting married six years after her puberty rites.

Badua : Any mother would be concerned if her daughter refused to get married six years after her puberty. If I do not worry about this, what shall I worry about? (Aidoo, 10).

`
It is so important in the Akan culture that two individuals cannot just meet and decide to marry alone. It is an issue that involves families, clans, communities and so on. This is why in the Akan society, there is a proverb which literally says that the route to marriage is a long route. It is a long route because marriage in African societies means cementing of lies between families and clans. Such unions are not temporary and cannot be overlooked since there are bound to be children from such marriages. Consequently, there is the need for discretion in selecting the type of family In Anowa, when the heroine decides to accept Ako‘s proposal to marry her, Osam has to ask Kwame to go and call Anowa‘s uncle to come and be a witness:
Badua: What are you calling him here for?
Osam: To go and call us her uncle and your brother.
(Aidoo, Anowa,16).

It is necessary to call in Anowa‘s uncle to come and be a witness to the marriage because it is an issue that is communal and not private in traditional Akan society. Anowa‘s parents alone could have given out their daughter in marriage but that would have contravened the norms of the society in which they live. When Badua opposes the female protagonist‘s marriage to Ako, Osam asks her the following questions on Ako‘s family history:
Osam: How would I know what he is like. Does he not come from Nsona House? And is not that one of the best Houses that are here in Yebi? Has he an ancestor who has unclothed himself to nakedness, had the unmentionable, killed himself or another man? (Aidoo,15-16).

To Osam therefore, since Ako‘s family has no history of communicable diseases or conduct that can bring about social stigma, then Ako can be a good husband to Anowa. Badua, however, thinks that beyond the family history and conduct, one needs to examine Ako’s conduct itself, especially his attitude to work. It is Anowa‘s maternal uncle who has the final say in Anowa‘s marriage to Ako. This aspect of Akan traditional marriage is a product of their matrilineal system of inheritance. Nukunya makes this observation in Tradition and Change in Ghana when he writes:


One important aspect of matrilinity is that it is the mother‘s brother who performs the functions normally reserved for the father in patrilineal societies. Though the residence may be ideally patrilocal, the fact that father and child do not belong to the same descent group greatly limits the father‘s role in terms of authority and discipline. As such many respects. (Nukunya, 35)


This aspect of Akan culture is better expressed by Osam in Anowa.
Osam: My wife, do remember I am a man, the son of a woman who also has five sisters. It is a long time since I gave up trying to understand the human female. Besides, if you think well of it, I am not the one to decide finally whom Anowa can marry. Her uncle, your brother is there, is he not? You‘d better consult him. Because I know your family: they will say I deliberately married Anowa to a fool to spite them (Aidoo, 16).
 Ideally, in the Akan society, as in any other society in Africa, marriage is meant for procreation. Marriage is not meant for satisfying fantasies that do not create any chance for procreation. This explains why J. S. Mbiti maintains that marriage and procreation in African communities are unity: without procreation marriage is incomplete (107).

The absence of children in the marriage between Anowa and Ako also makes the former uneasy. She does not want to be labeled a barren woman and longs to have her own children. She therefore tries all she can to know whether it is her supposed barrenness that is the explanation for the absence of children in their marriage or there is something else to it. Indeed, Ako commits suicide once Anowa finds out that he might be impotent and this confirms the fact that Ako is very much aware of the crime he commits by exchanging his manhood for material wealth. It is a crime because no society among the Akans or in Africa will ever endorse such an act. Children are so important in marriage in Africa that when a woman is barren, it means she will not know peace on this earth. It is considered unfruitful in Africa to marry a barren woman. Barrenness is considered a curse in traditional Africa and in Akan society due to the value that is usually placed on children in every marriage. As Derek Wright puts it, the barren have no face in the other world, runs one Akan proverb, expressing the customary consequences of childlessness (Wright, 140). All the preceding references point to the fact that children are valued more than any other thing in traditional Akan society. This shows Aidoo‘s understanding of her culture and her deftness in using the literary medium to express such cultural values. The third cultural issue that is common to both plays is the role of the extended family in traditional Akan society. Writing on the meaning of the extended family, J. S. Mbiti observes that:

For African peoples the family has much wider circle of members than the word suggests in Europe or North America. In traditional society, the family includes children, parents, grandparents, uncles, aunts, brothers and sisters who may have their own children and other immediate relatives. In many areas there are what anthropologists call extended…compound or close to another. (104).

In Africa, and in Akan society, the individual does not exist alone. He derives his essence from the family and the family also derives its essence from the clan. This therefore means that in good times and in bad times, the individual can always count on the support of the extended family or even on the support of the whole community, the role of the extended family is clearly expressed when Osam says that he alone cannot marry off Anowa to Ako. This is because if he does and anything goes wrong, he cannot count on the support of other members of the family. He cannot expect Anowa‘s uncle to support him. The interdependent nature of the relationship between the individual and the extended family in traditional African societies is expressed by Fritz H. Pointer when he writes that:

In traditional African life, the individual does not and cannot exist alone; except corporally. He owes his existence to other people including those of past generations and his contemporaries. He is simply part of the whole. (22)

Consequently, in African culture and for that matter Akan culture, the young are taught to respect every elder in the society. Any elder can be considered a mother or a father because in the African context, the proper upbringing of a child is not a responsibility for the child‘s parents alone. It is the social right of the whole community to bring up the child properly by ensuring that any elder can act as a surrogate parent for the child. And for the society to succeed in this mission, children are taught to respect elders just as they respect their own parents. Both Badua and Osam try their best to restrain Anowa from marrying Ako without going through the due process. But they didn’t listen. Badua even makes it clear to Anowa that Ako cannot make a good husband. Ako‘s family might not have any blemish on their image or in their history but he ended up pursuing material wealth.

4.3 Conclusion
Anowa is positioned as the archetypal representation of Akan women, a continuously displaced woman who has no safe space to express her alterity. Ama Ata Aidoo strictly employs this approach by placing Anowa in multiple settings that acquire the same disastrous results. This choice to repeatedly change Anowa ís physical whereabouts impresses upon the audience that the alteration of geographical positioning is not enough to rectify a subject ís oppression; there must also be a change in the communal ideology. Aidoo further illustrates the need for an ideological shift through her construction of Kofi Ako, Anowa’s husband, who leaves their village with Anowa as an outcast and creates his own economically successful community by blending the cultural practices of the traditional Akan and the colonial British. Although Kofi has altered his place in space he, and those around them, have not shifted their communal beliefs and practices. Kofi’s external wealth coupled with his internal destruction become a symbol of the chaos that ensues upon one ís assumption that modernity is the answer to traditional inconsistencies. The initial and alternative lifestyles chosen by Kofi and Anowa fail to mask their inner conflicts; they actually serve to accelerate the path to their inevitable devastation. Furthermore, by marking the multiple ends to this dramatic text tragic for the community at large as well as the main characters, Aidoo reinforces the declaration that the ideas and practices of the whole community must change in order for all subjects to be embraced.
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CHAPTER FIVE

SUMMARY AND FINFDINGS AND CONCLUSION
5.1 Summary
The first chapter has provided a general introduction into the concerns of the present study. It consequently lays a foundation for identifying its progression by providing relevance points that serve as the background to the study it also gives a caption for the problem that this work will attempt in the subsequent chapters. The second chapter of this research work covers the review of existing literature on the same field of study. It also gives a comprehensive note on the theoretical framework that is employed in the analysis of this research work.

The third chapter of this research work is the analysis of the first play text; Femi Osofisan’s Morountodun. This chapter covers the careful exploration of the aspect of feminist persectives in the dramatic work; it involves how women stand for political and economic justice in their society. The fourth chapter also examines the perspectives of feminist features in Anowa. It also involves the critical examination of women role in marital crises as well as their ability to maintain justice in critical situation as contrary to the societal stereotype about them.
5.2 Findings



This research work discovers how Femi Osofisan and Ama Ata Aidoo use their dramatic text as a vehicle to cross-examine the complexities of the African woman’s life in relation to culture and gender. The two dramatic texts; Morountodun and Anowa simply interrogate some of the themes in the novels from the Womanist Literary and African Feminists perspectives. The contention is that Osofisan and Aidoo reflect the nature, causes of, and possible solutions to the numerous feminist issues confronting the contemporary African women’s life. Evidently, these two plays provide important lenses through which we can better understand some of the core cultural contexts of feminist issues in contemporary Africa as a whole. The signal is that after all, men rely on the strength of women for their own strength. Osofisan and Aidoo therefore suggest that women must be assertive and active not passive players in society.  Women are encouraged to be bold and assertive and to dare to question in marriage when they have to. The feminist voice in the plays is therefore against the kind of structures in society that reduces a woman to the property of a man when marriage, culture, history and politics and morality and intersect. Politically, in the traditional African setting of our villages, the female has the queen mother to fall on for justice when it comes to the worst. In this contemporary epoch, female inaccessibility to justice and the corruption in governmental set-ups is a prime feminist concern. Another issue of concern to the feminist voice identified in these plays is the traditional conjugal division of labour where the bulk of the household chores are allocated to the woman, putting extreme time and energy constraints on the woman. African women are also conditioned to believe that men have the will to make life better for them. This is to say that though contemporary men are aware of the imported culture of men helping women with their traditional responsibilities, they still practice the local culture which burdens the woman with all household tasks seems committed, to social inquiry. Not only are they concerned with the diagnosis of women’s problems, their works proffer insights into the historical and political choices open to contemporary Africa on women’s issues.
5.3 Conclusion
It is also evident from the analysis that Osofisan and Aidoo are dramatists with a clear insight into how people in traditional African society live their lives. Such modes of living give cognizance to values such as respect for the elderly, the support of the extended family, the importance of children in marriage, and the need to follow laid down procedures in marriage. Some of these cultural values are needed more than ever today in our contemporary societies in order to foster social stability, national unity, and cultural identity. One, however, has to admit that other aspects of these same cultural values do not appeal to the youth in the face of modernity. Such aspects include the argument that man cannot choose to have children at his convenience, that the extended family has every right to intrude in a couple‘s private life and that the history and conduct of other members of a family should be used as a yardstick in deciding matters of the heart. This therefore goes a long way to confirm Sarpong‘s observation that culture is dynamic, never static, and it would be a mistake to suggest or hope that there has not been any deviation from the status quo (Sarpong, viii).
The conclusions that can be drawn from the text shows that culture is a vehicle of power which men have over the years used to structure and perceive women. However, when a character like Anowa or Titubi comes to change the existing stereotypes; she upsets the order and the ‘accepted position of women’ which turns out to be a threat to not only the men but also the culture. The society uses culture to normalize individuals and when there is a contest of the cultural expectations, then, individuals are not accepted or alienated from society. The roles that women are assigned are protected and enforced by the men because it gives them power and control over the women. Child bearing gives a woman an identity according to the cultural set up and when Anowa fails to get a child, then she fails to get recognition from the society even when it is obvious that the one at fault is Kofi the husband. The text has therefore interrogated the role of culture in the performance and practice of power and in determining gender relations.
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